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The names of the donors are Mr. Edward 
D. Adams; Messrs. Baer & Co.; Mr. Edwin 
Atlee Barber; Director General Survey De- 
partment, Giza, Egypt; Mr. James D. Gill; 
Mr. George A. Hearn; Dr. Friedrich Hirth; 
Mr. G. S. Stone; and Mr. Thomas T. Watts. 

The number of readers during the month 
was two hundred and fifty-two. 

Lincoln Medals. — A collection of 
medals and tokens relating to Abraham 



Lincoln, lent by Mr. Robert Hewitt of 
Ardsley-on-Hudson, is now on exhibition 
in Gallery 22. This collection, consisting 
of about six hundred pieces issued be- 
tween i860 and 1909, forms almost a com- 
plete medallic history of the martyred 
President, in which the slavery question, 
the Campaign of i860, the Civil War, the 
second election in 1864, the assassination 
and other events of the President's life 
are illustrated. 
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PORTRAIT OF COSIMO I, GRAND DUKE OF 
TUSCANY. BY ANGELO BRONZINO 

ACQUISITIONS of the Depart- 
ment of Paintings. — Gifts of 
two important modern German 
^ pictures have been made to the 
Museum — the first of these, from Mr. 
Adolphus Busch, is "Oxen Going Through 
the Water," by Heinrich Zugel, which was 
one of the most popular pictures in the re- 
cent Exhibition of Contemporary German 
Art, and the other is "At Lake Garda," by 
Hans Thoma, given by Mr. Hugo Reisin- 



ger. The Thoma was not shown among 
the paintings of the exhibition at the Mu- 
seum — it comes from Mr. Reisinger's col- 
lection, and is a characteristic example of 
this sympathetic artist's work. Consider- 
ing the great interest in the art of modern 
Germany to which the New York public has 
testified, a warm welcome can safely be 
predicted for these sterling paintings. 

A portrait of Cosimo I, Grand Duke of 
Tuscany, by Bronzino, recently purchased, 
is exhibited this month in the Room of 
Recent Accessions. This is one of the 
numerous pictures of Cosimo painted by 
Bronzino, many of which are in European 
galleries. Our example resembles most the 
portrait in the Academy at Florence, the 
general pose being similar, though in our 
work Cosimo is shown as a somewhat 
younger man, resembling in this particular 
the head in the Uffizi. The painting is re- 
markably free from retouches, and the 
color, though undoubtedly warmed some- 
what by time, is brilliant and satisfactory. 
The frame is an ancient one, the inside 
member being new and made to conform 
in shape with the warping of the panel. 

A small painting by Sano di Pietro, a 
Madonna and Child, has been bought (as 
was also the Bronzino) out of the Rogers 
Fund income. Many variants of this Ma- 
donna and Child by Sano or his pupils 
exist. 

The Museum has acquired by purchase 
three pictures by Joaquin Sorolla y Bas- 
tida, whose exhibition at the Museum of 
the Hispanic Society was one of the most 
largely attended ever held in New York. 
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The works selected are "The Bath, Ja- 
vea," "The Swimmers," and the standing 
portrait of Senora de Sorolla. The " Bath " 
is a gay and sparkling delineation of three 
girls in the sunlit water; "The Swimmers" 
is a remarkable record of instantaneous 
movement. It shows two boys swimming 
side by side, seen from above, while a 
laughing man swims away from them. 
The portrait is quite different in spirit 
from either of these, and shows that the 
artist is equally at his ease while using 
sober colors and a restrained technique. 

B. B. 

Spanish Carpets. — In Galleries 30 and 
33, there are exhibited two Spanish car- 
pets, lent by the Tiffany Studios, which, 
together with the pieces belonging to the 
Museum, well illustrate the carpet indus- 
try of the Spanish Renaissance. The three 
Museum pieces are embroidered carpets, or, 
more exactly, wall hangings, since they are 
not strong enough in texture to be used on 
the floor. Of the three technical classes 
into which all Spanish carpets may be 
divided and of which embroidered carpets 
form one, the remaining two are illustrated 
by the Tiffany loans. 

One of these — a woven carpet — well illus- 
trates the difference between Spanish and 
Oriental weaving. In Oriental carpets, 
the woof is knotted around two of the 
warp threads, but in the Spanish, the woof 
thread is simply passed in and out between 
the threads of the warp. 

The other Tiffany carpet, done in what 
is called a "plush stitch," has the pattern 
filled in with series of loops which are after- 
wards cut to give a plush-like surface. 

The designs of both carpets, as in most 
decorative work of the Spanish Renaissance, 
show the greater importance of Italian in- 
fluences in comparison with the Moresque- 
Oriental. The latter may be seen in the 
hard, cold colors so unlike the cheerful 
harmonies of Italian textiles. On the 
other hand, the cherub heads in the border 
of the woven carpet are Italian in origin, 
and the middle field, also, is copied from 
an Italian brocade of about the year 1500. 
The design on the other carpet — broad, 
spreading branches of leaves springing from 



a vase — is a motive found especially on 
Italian embroideries of the late Renais- 
sance. W. V. 

Church's "Heart of the Andes." — 
By the generous bequest of Mrs. Margaret 
Dows, widow of David Dows, our Museum 
becomes the owner of Frederic E. Church's 
celebrated picture called "The Heart of the 
Andes." This will be welcome news to the 
older generation of our Members, who re- 
member the commanding position in Amer- 
ican art occupied by the late Mr. Church 
and the acclaim given to this particular 
picture. Mr. Church was among the 
founders of the Museum and served for 
many years as one of its Trustees. 

The "Heart of the Andes," which many 
consider the artist's masterpiece, originally 
belonged to Mr. William T. Blodgett, 
Chairman for many years of our Execu- 
tive Committee. Upon the dispersal of 
his collection, it was bought by Mr. David 
Dows and has remained in the possession 
of the Dows family until the present 
time. 

This is the second of Mr. Church's great 
pictures to be added to our increasing col- 
lection of American art. Our other is 
"The /Egean Sea," given by the sons of the 
late Mrs. William H. Osborn, in 1902. 

In 1900, shortly after his death, which 
occurred on April 7th, a special exhibition 
of Mr. Church's work was held in the Mu- 
seum from May 28th until October 15th. 
It embraced fourteen paintings, among 
them being the "Falls of Tecendama," 
"Cotopaxi," "Niagara," "Heart of the 
Andes," and the " Parthenon." The whole 
collection was illustrated in a catalogue 
which contained also a portrait of the artist 
and an appreciation of his work by Charles 
Dudley Warner. 

The famous picture of "Niagara," for- 
merly in the possession of our first Presi- 
dent, Mr. John Taylor Johnston, is now in 
the Corcoran Gallery at Washington; his 
earliest great landscape, "Twilight in the 
Wilderness," is in the possession of Miss 
Mary E. Garrett at Baltimore, and his 
famous picture of the "Parthenon" hangs 
in the home of Mrs. Morris K. Jesup, in 
New York. R. W. deF. 
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